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SYNOPSIS LIVE FOREVER

Een briljante documentaire over Britpop in de jaren negentig, waarin alle grote bands van die tijd aan het woord komen. Met name de broers Gallagher van Oasis voorzien ons van hun niet mis te verstane meningen.

Na de waardeloze jaren 80 met waardeloze politiek en waardeloze muziek gebeurde er iets fantastisch in Engeland. Live Forever is een film over die periode in de jaren negentig waarin alles mogelijk leek. In Engeland was er de tijd, de mensen en de plaats die de verbeelding van de hele wereld wakker schudde. In het midden van de jaren 90 swingde Engeland weer en het Oasis debuutalbum ´Definately Maybe´ was het middelpunt van deze beweging; een epische, meeslepende weergave van het leven, enkel en alleen voor het moment. Samen met Pulp en Blur, heeft Oasis een enorme impuls gegeven aan de thuismuzikanten met talent. Het was het begin van een nieuwe muziekscène, die nu bekend

staat als Britpop.

Maar Live Forever gaat ook over precies dat moment dat Tony Blair in de politiek de trend van de populaire Britse cultuur aangreep en gebruikte om Engeland opnieuw op de wereldkaart te zetten. Want een schitterende nieuwe cultuur, verdiende een schitterend nieuwe regering. En voor een poosje leek Engeland er ook één te hebben…

Maar het was niet alleen de muziek en politiek, ook de Britse Gallerijen en Catwalks werden benijd door de rest van de wereld. De Britse Cultuur trilde op zijn grondvesten en Cool Britannia was gearriveerd…

Live Forever is geproduceerd door de oscar winnende producenten van ´One Day in September´.

PERS QUOTES LIVE FOREVER

UNCUT

´Very Funny… Jarvis is on top form… Damon Albarn is amusing but… it´s Noël & Liam Who are at their most priceless and prickly´ 

MAXIM

´Hugely entertaining throughout´

GLAMOUR MAGAZINE

´Hilarious´

TOTAL FILM

****

JACK MAGAZINE

´A life affirming celebration of the Britpop scene... Makes you feel privileged to have been there´

BBC I

´This is an entertaining and illuminating survey of a seminal moment in recent history that's miles better than all those Top Ten and I Love... shows currently clogging up the tube´
FILM LOUNGE

´Entertaining and infuriating in roughly equal measure´ by Neil Young

TECHNISCHE SPECIFICATIES LIVE FOREVER

SPEELDUUR: 82 MINUTEN

5 AKTES

BEELD: WIDESCREEN

GELUID: DOLBY DIGITAL 

FILMNUMMER POSTBUS: (16) 0 0302
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THE PUBLICITY COMPANY

HAARLEMMER HOUTTUINEN 307

1013 GM AMSTERDAM

TEL: 020-6127000

FAX: 020-6188529

info@publicy.nl

INTRODUCTION LIVE FOREVER

After the success of, ‘One Day In September’ Passion Pictures’ first venture into the world of feature documentary making, Producer John Battsek was determined to continue making ‘big screen’ documentaries. Teaming up with Director John Dower whom he had already worked with on a small doc called Sneaker Freaks, the two begun to toy with a number of ideas and were struck by the lack of contemporary British music films with big ambitions. Aside from the Filth and the Fury that documented the rise and fall of the Sex Pistols some twenty years ago, other British music films seemed mainly to be served up in cringeworthy ‘Top Ten’ and ‘I Love the Seventies/Eighties/Nineties” style clip shows for tabloid television or made for TV long-running series on dance, techno and Garage.` Battsek and Dower wondered whether it would be possible to make a film about an aspect of the music business, but make it for the big screen. 

Having discussed it for some time they decided that of all the music business phenomena of the last decade, the rise and fall of one of the most visible movements in British music, Britpop, might make the perfect subject, a story that everyone felt familiar with but that noone had ever really told. So, John Battsek and John Dower decided to make Live Forever - their take on contemporary British music.

With the lead singer of Travis commenting that “our music is like a chair, you sit in it” and The Streophonics telling their audience to “have a nice day” some might say British rock felt like it had become dour and unglamarous. In this climate John Battsek believed we were in danger of forgetting the sheer excitement of a band like Oasis bursting onto the scene or the buzz an album like Parklife created. For director John Dower Oasis’ debut album Definitely Maybe was the Never Mind the Bollocks his generation had never had. And yet with all the distractions of private lives and and the every day grind it seemed that people had missed the significance of it all.

They felt it was time to put a record like Definitely Maybe into the context of other significant albums of the 1990's such as Blue Lines, Parklife and Different Class. Charting the upsurge of homegrown musical talent alongside the explosion of creativity in British art and fashion that characterised this period.

Battsek and Dower decided they would not make Live Forever unless they could land all three of what they identified as the ‘Holy Trinity’ of Britpop – Cocker, Albarn and the Gallaghers. And much of the film’s pre-production was taken up with securing access to these three characters.

Modern celebrity being what it is the director would only get each of his interviewees for an hour at the most. Talking-heads would be unavoidable and there would be little opportunity to shoot sequences. In order to give the documentary more resonance than the usual television fare John Dower shot all the interviews and contemporary material on the same wide lens. Placing each of his interviewees in a specific environment was also crucial to the documentary’s overall feel.

And place is very important in Live Forever. Britpop and Cool Britannia were of course fantasy nation-states. The film recognises pop music’s ability to cast light upon the shadows, those places that the mainstream cannot or will not go. Where were the physical spaces that gave rise to the music of Live Forever? 

They have made a film infused with a sense of PLACE. Visually it binds the documentary together. Contemporary footage of the significant places that gave rise to the music of the time – Spike Island, Merseyside; Colchester, Essex; Neepsend, Sheffield; Burnage, Manchester; Junction 17 of the M5, Bristol – build an image of a Britain very much at odds to the mediated, metropolitan world of Cool Britannia. 

THE STORY OF LIVE FOREVER

At the beginning of the Nineties something happened in Britain. And it was great. The Eighties had been Crap. Crap politics and crap music. And then in 1990 there erupted a spirit of euphoria. Live Forever is a film about a period in the Nineties when anything seemed possible. Britain was of a time, of a people, of a place, which captured the world’s imagination. A bright new culture deserved a bright new government. And it seemed, for a little while at least, that we had one.

Live Forever is a story that builds to that moment in the Nineties when the politicians seized upon a vibrant British popular culture and used it to re-brand the country. 

In the mid-Nineties Britain was swinging again and Oasis’ debut album Definitely Maybe was typical of the mood. It was a classic, a swaggering and epic celebration of the joys of living purely for the moment. Along with Pulp and Blur, Oasis had kick-started an upsurge in home grown musical talent. A fresh and vibrant clutch of British bands rallied to the cause as record companies fell over themselves to sign good looking kids with guitars and attitude. It heralded a new music scene, which was to become known as Britpop.

For the first time in a long time there were queues around the block to buy the latest release. In the UK Definitely Maybe sold 100, 000 copies in the first four days of its release; by the end of that year it had topped three-quarters of a million. The second album, What’s the Story (Morning Glory)?, sold more copies in the UK than any Beatles album – and has gone twelve times platinum. And there was of course the mammoth gig at Knebworth with its ludicrous, over capacity attendance of 250, 000.  

But it wasn’t just the music. Our galleries, catwalks and records were the envy of the rest of the world. British culture rocked.

Even America sat up and took notice. The world superpower of popular culture devoted an issue of its glossiest glossy – Vanity Fair – to our cultural renaissance. It even seemed to offer a new template for what British society could become. Britpop was swiftly developing into ‘Cool Britannia’ and a full-blown theory of political economy. In 1996 in an article in The Guardian John Redwood claimed Britpop for the Conservatives, while in the same year Alistair Campbell wrote a long article in New Labour Party magazine in which he suggested that the bright new music culture deserved a bright new government.. At the height of Britpop Tony Blair’s speeches were laced with buzz terms like “the young country”, “New Britain”, and he described himself as part of “a new generation breaking through”. For the first time the common currency of British politics was not ideology or economics but lifestyle, emotion, popular culture. Tony Blair had been in a rock group and now he was inviting the cream of the crop – Oasis - to Number 10. Politicians believed the country could be remade in the image of young, energetic pop music. And for a while, it seemed they were right.

We were all caught up in it. We were out on the town and loving it. There was cash to be made and money to be spent. In 1994 the cavernous, subterranean Atlantic Bar & Grill opened in London, the first of a series of ‘Super Restaurants’. And it wasn’t long before we had the ‘Super Clubs’. This was loads more fun than the former leader’s evocation of British culture – 

“Long shadows on country grounds, warm beer, invincible green suburbs and old maids cycling to Holy Communion through the morning mist”. 

John Major, 1993

His was a fantasy Britain, but where exactly was Cool Britannia located? 

Live Forever will show how Swinging London and Britpop were just as much fantasy constructs as John Major’s vision of the country. Blair’s efforts to literally re-brand Britain through its popular culture conjured up some intriguing notions of national identity.

In those confident, patriotic times our culture was revelling in a more ‘real’ vision of Britishness, fetishizing things that set us apart from other countries – pubs, fish and chips, footy, Liam’s flicked V-signs. But it was a construct and a very white middle-class construction, typified by a stylish restaurant that opened in the increasingly gentrified neighbourhood of Clerkenwell. St John’s in East London tastefully reinterpreted the British penchant for eating offal, offering such dishes as “roast bone marrow with parsley salad” and “brown sorrel with crispy ear”.  Our musicians became similarly caricatured: Oasis were just plain ‘yobs’; Blur art-school ‘ponces’. 

Everyone was having too much fun to notice that that ‘funny but weird’ Jarvis had witheringly pinpointed this form of cultural tourism:

“Rent a flat above a shop, cut you hair and get a job. Smoke some fags and play some pool, pretend you never went to school. But still you’ll never get it right ‘cos when your laid in bed at night watching roaches climb the wall if you called your dad he could stop it all. You’ll never live like common people, you’ll never do what common people do , you’ll never fail like common people, you’ll never watch your life slide out of view, and dance and drink and screw because there’s nothing else to do. Sing along with the common people, sing along and it might just get you thru’, laugh along with the common people, laugh along with the common people, laugh along even thougth they’re laughing at you and the stupid things you do. Because you think that poor is cool” 

Common People, Pulp. 1995

THE MUSIC OF LIVE FOREVER

Live Forever recognises pop music’s ability to cast light upon the shadows, those places that the mainstream cannot or will not go. One of the film’s musical commentators Jon Savage talks brilliantly about the environmental space of pop movements; punk, for example, was very claustrophobic. 

Where were the physical spaces that gave rise to the music of Live Forever? 

This will be a film infused with a sense of PLACE. Visually it will bind the documentary together. Contemporary footage of the significant places that gave rise to the music of the time – Spike Island, Widnes; Colchester, Essex; Intake, Sheffield; the West Knowles Estate, Bristol – will build an image of a Britain very much at odds to the mediated, metropolitan world of Cool Britannia. 

Live Forever will seek to visualise the music itself in a way that is revealing of Britain at the fag-end of a millennium. An obvious example is Damon Albarn’s slightly different take on our pastoral life, to that of the John Major vision we read earlier – 

“Oi!!!

Confidence is a preference for the habitual voyeur of what is known as - Parklife

And morning soup can be avoided if you take a route through what is known as – Parklife

John’s got brewer’s droop he gets intimidated by the dirty pigeons, they love a bit of – Parklife

Who’s that gut-lord marching … you should cut down on porklife mate … get some exercise

All the people

So many people 

All go hand in hand

Hand in hand through their Parklife”
Parklife, Blur. 1994

Although they shy away from significance, in the Oasis sound you can hear a desire to escape their allotted class role, to ram their revenge in the face of the world – 

You’re the outcast

You’re the underclass

But you don’t care

Because you’re living fast.

Bring It on Down, Oasis. 1994

Scratch below the hedonistic surface and there’s social observation; not for nothing was Noel Gallagher the first lyricist to mention the Big Issue in a hit song – ‘Supersonic’. Their Mancunian machismo is belied by a song such as ‘(It’s Good) To Be Free’ which has the great line – “All I want to do is live by the sea” – and ends with an Irish jig. Look at the cover of their single ‘Whatever’ and you see that yearning to escape to the wide open spaces. And in Jarvis Cocker we have a lyricist justifiably dubbed ‘our chronicler of Albion’. No British musician over the last ten years has imbued his songs with such a sense of place – 

“Yeah, it flows. Underneath the city thru’ dirty brickwork conduits, connecting white witches on the Moor with pre-Raphelites down in Broomhall. Beneath the old Trebor factory that burnt down in the early seventies. Leaving an antiquated sweet-shop smell & caverns of nougat & caramel. Nougat. Yeah, nougat & caramel. & the river flows on. Yeah, the river flows on beneath pudgy fifteen-year olds addicted to coffee whitener, courting couples naked on Northern Upholstery & pensioners gathering dust like bowls of plastic tulips. & it finally comes above ground again at Forge Dam: the place where we first met”

Wickerman, Pulp. 2001 

DIRECTORS COMMENTARY LIVE FOREVER

l’ve never worked in the music industry. I don’t read the NME. I don’t own a musical anorak. But I do know that at the beginning of the Nineties something happened. And it was great. 

The Eighties had been Crap. Crap politics and crap music - Thatcher, Wham and Spandau Ballet. I sat in suburbia, smoking dope, listening to The White Album and Let It Bleed. And then there erupted a spirit of euphoria. 1990 had riots on the streets in protest at the poll tax. The year began with the mighty ‘Fools Gold’ and ended with Pills, Thrills and Bellyaches. Under Tory rule, in the depths of economic depression, this was the sound of the counterculture, rebellious and hedonistic. A few years later Definitely Maybe crystallised this new mood. It was a classic, a swaggering and epic celebration of the joys of living purely for the moment.

Britain was of a time, of a people, of a place, which Tis not all isn’t everything great strange things happening … everyone thought it was great … class, revenge of the suburbs … captured the world’s imagination. A bright new culture deserved a bright new government. And it seemed, for a little while at least, that we had one.
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TRACKS IN LIVE FOREVER

TRACK
BAND

The Debt Collector
Blur

Parklife
Blur

Girls and Boys
Blur

Country House
Blur

Song 2
Blur

Bettlebum
Blur

Waking Up
Elastica

Blue Lines
Massive Attack

Protection
Massive Attack

Inertia Creeps
Massive Attack

Wonderwall
Mike Flowers Pops

Smells Like Teen Spirit
Nirvana

Breed 
Nirvana

Rock n' roll Star
Oasis

Live Forever
Oasis

Supersonic
Oasis

Roll with It
Oasis

Champagne Supernova
Oasis

Wonderwall
Oasis

Do you know what I mean
Oasis

Rock n' roll Star
Oasis

The Masterplan
Oasis 

Some Might Say
Oasis

Roads
Portishead

Party Hard
Pulp

Mishapes
Pulp

Common People
Pulp

Glory Days
Pulp

The Fear
Pulp

This is Hardcore
Pulp

Street Spirit
Radiohead

No Suprises
Radiohead

Angel
Robbie Willams 

One Step Closer
S Club Juniors

Reach 
S Club Juniors

Inbetweener
Sleeper

Waterfall
Stone Roses

Animal Nitrate
Suede

Alright
Supergrass

Bitter Sweet Symphony
The Verve

Born Slippy
Underworld

CREW BIOGRAPHIES LIVE FOREVER

JOHN DOWER 

DIRECTOR

John Dower’s ambitions to be a documentary film-maker were realised by Bobbyjo’s win in the 1999 Grand National. With a £60 stake at early odds of 24 to 1 he was able to buy a digital camcorder and start filming what was to become his second documentary for Channel 4, When Will I Be Famous?  Described by The Guardian as “the future of television” it told the story of a momentous year in the life of a 20-something Arthur Daley character. 

Dower then proved his commitment to the documentary genre by donating his penis to the Icelandic Phallalogical Museum in John’s Gone to Iceland, which aired in the Channel 4 series Bad Trip.

Sneaker Freaks was his first film not to be squeezed between Prisoner Cell Block-H and the repeat of Countdown. A prime-time documentary, it charted the dark and perverted world of trainer collectors. 

He cites his influences on the film Jaws; 70’s Rolling Stones and Liverpool midfielder Steven Gerrard. John Dower also played a doctor in the mid-90’s smash hit Trainspotting.

FILMS

Live Forever, BBC/Film Council

Super-16

Feature-length documentary that offers a picture of Nineties Britain through its music, politics and popular culture. Part of BBC’s Storyville strand, it will be released in UK cinemas on 14th February 2003.

Sneaker Freaks, Channel 4

Digi-Beta/Super-8/DV. A half-hour documentary about trainers.

“A fabulous film”; “an intelligent and curiously sweet documentary” The Guardian

“A real treasure-trove” The Independent on Sunday

“Sneaker Freaks does not disappoint” New Nation

“Oddly fascinating” Kettering Evening Telegraph

When Will I Be Famous?, Channel 4

DV. One-hour observational documentary about a 20-something Arthur Daley character who accidentally becomes very rich after setting up a company on the Internet

“John Dower is the future of TV” The Guardian

John’s Gone To Iceland,  Channel 4

DV. Achieved rare feat of one-million plus audience in Channel 4’s post-midnight slot. Ran as part of late-night travel series called Bad Trip.

Porn In The UK, Channel 4

DV. One-hour observational documentary described by Time Out as “witty and well-structured”.

Football Academy, Channel 4

Super-16/DV-CAM. One hour documentary about Liverpool and West Ham football academies. Interviewees included Gerard Houllier, Steven Gerrard, Robbie Fowler and Michael Carrick. “It’s about time someone made this film” Observer Sport.

JOHN BATTSEK

Producer, Passion Pictures
John Battsek joined Passion Pictures four years ago, to launch its feature film, drama and documentary department. 

1999: 
One Day In September  conceived and produced by Battsek, was a feature length documentary about the tragic events of the 1972 Olympic Games in Munich. The film is co-produced with Arthur Cohn, directed by Kevin and narrated by Michael Douglas. The film won the Academy Award for `Best Feature Length Documentary’ and an Emmy for Best Historical Documentary.

2001:
Peace One Day, the remarkable story of one mans attempts to persuade the global community to adopt a universal cease-fire. 

2001/2:
The Game Of Their Lives a feature length documentary for the BBC about the 1966 North Korean football team who knocked tournament favourites Italy out of the world cup finals in England.

2002: 
Live Forever a dissection of British Popular Culture since the early 1990’s. For the BBC and the Film Council.  UK Theatrical Release Feburary 14th 2003.

2002/3. The Sorrow Of War a feature length documentary presenting the North Vietnamese perspective on the Vietnam War.

2002/3 
Mass Games a feature length documentary focusing on three families as they prepare for and perform in the 50th Anniversary Mass Games in North Korea
Pre-Passion Pictures 

In January 1984 John started work as Head of Publicity for Mainline Pictures where he was responsible for all media coverage for their films in distribution and for their four cinemas, The Screens on the Green, Hill, Baker Street and The Electric Cinema.  

In January 1985 John was approached by Palace Pictures to join the company as publicist. The publicity campaigns he was responsible for included Nightmare on Elm Street 2, Down By Law, Wish You Were Here, Blood Simple, Evil Dead 2, Prince, Sign Of The Times, Scandal, My Left Foot, Cinema Paradiso and The Cook, The Thief, his Wife and her Lover. 

In 1989 John set up Frontline Public Relations. Funded by the Palace Group of Companies and Working Title Films, Frontline was an independent publicity company that covered films from the production stage, through to distribution. With a staff of eight skilled and experienced publicists, John was Managing Director of the company. The films that Frontline were responsible for included, Nikita, Wild At Heart, Map of The Human Heart, Robin Hood, Rage In Harlem, Fools Of Fortune and Hardware.

In 1990 John was Executive Producer of the short film The Jump narrated by John Hurt after which he was appointed Head of International Marketing for Miramax films. Once there, John handled the distribution of Enchanted April and the hugely successful Hear My Song.

In 1993, John secured a production/development deal with his former employers Miramax Films, who had since been taken over  by The Walt Disney Company, to fully finance The Serpent's Kiss. 

In 1996 John produced The Serpent's Kiss with RPB Productions and Trinity Films. The film which stars Ewan Macgregor, Greta Scacchi, Richard E Grant and Pete Postlethwaite, was directed by Phillippe Rousselot and was selected for the Official Competition Section of the 1997 50th anniversary Cannes Film Festival. 

JAKE MARTIN 

EDITOR 

Jake Martin's career began in 1991 as an assistant editor after completing the industry 

Trainee-ship JOBFIT or what is now known as FT2. Working for 3 years as a freelance assistant editor he eventually began to cut and quickly built up a reputation working with directors such as Peter Webber, Naked Classics, Equinox, with Lucy Blackstad, Naked and many others. In 1998 he cut the BAFTA nominated The Hip Hop Years earning himself a strong credential in music documentary. Other credits include the acclaimed film on Benjamin Britten The Hidden Heart, a Close Up on Jackson Pollock and the Naked Nashville, Hillbilly Hollywood.

Jake has also cut many dramas such as Underground, The Double Life of Franz Schubert and the musical Zoe.

FREDERIC FABRE

DIRECTOR OF PHOTOGRAPHY

Frederic Fabre’s started working for a British television agency as a cameraman journalist in conflict zones before moving into documentaries several years ago.  He came to London four years in 1998 and has been working with ‘some of the best directors’ ever since.   His more recent credits include drama as well as documentary, as follows:

The Master Storyteller 
BBC2 2002

(Childrens Drama)

Live Forever
BBC2 / Film Council 2002

George Elliot
BBC1 2002

Dickens
BBC2 2002

Battle of the Atlantic
BBC2 2002

Hitchcock
BBC2 2001 - Nominated for BAFTA Huw Weldon Award 2000

Station X
Channel4 2002  - Emmy Award for Best Documentary Series 200
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